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While balancing
lite as a father
and a musician,
GCharles
McPherson is
finding a

relationship
betweien th two.

McPherson in tune as jazzman, dad

By GEORGE YARGA
Progs Ml Creter

& oot of the joz's workd's most ac-
A chimed alto saxophonists, Charles
McPherson usually spends several
moaths each year performing at concerts
and festivals acrods the nation and in Eu-
rope and Japan.
Bat when he i at home i San Daega,

R McPhérson

must bakinGe
DATEBOOK has artmstic
= o pursalswith
Charles McPherson, with  the smilarly
Greg Kurstin, Tosy Dumas  demanding
and Charbes MePherson Jr.  robe of being a
B p.om. tomorrow and father (o his
Saturday. Elario’s, J¥e-year-old
Sumener Howse Iun, 7955 daughter,
La folla Shores Driee, Lo Camille, Do-
Jolla. S10. #59-1"1'5” ing bath si-
muahlaneously

with an equal dtgr{'cdhﬂr‘l soul and pa-
tience is nol easy, as the critically heralded
eesdcian has bearned.

*It"s ¢asy (o be ane or the other,™ be said.
*You can b the father and a reguiar guy. Or
you can be the mad, crazy néunohic who i

g sedfish and self-absorbed, and who does

what be dots at the expense of the world
and the: lives of peophe arownd hum ta pro-
duce wonderiul art.

“Tio mee, it’s easier (o be extreme. The
hardest for me 15 to be balinced and alp)od
person, a gocd father and 2 good son. 1've
dane both. I've been the wild, crazy person
before, really doing a bunch of questionable
stuff. But trying towalk the line between
bath worlds, and partake of both workds, is
an art in itself that really requires organiza-
tion and artful bving.”

MePherson, who rose o fame in the "60s
performing with modem-REz piomier
Charles Mingus, lives with his family i Uni-
versty Heights, He usually takes care of
Camille during the day, while his wife,
Lynn, conducts classical piano lessons. His
nights are often spent compasing.

Child's play

Camille's influence is readily évident on
her father's latest album for the Arabesque
Jazz labe], his 25th sodo release since his
1964 debut. Tithed “Come Play With Me,”
the mine-song albam incledes such andimated
McPherson originals as “Fun House™ and
*Jumping Jacks,” 25 well a5 the ballad “Blues
for Camille.”

=Since I'm dealing with a child, my con-
scicusness is often on that bevel,” sxid the
mustachaoid musician, °1 thought 1'd use
that viewpoint and kook at thangs in & chald-
[ike weay, and that mood spills over when
I'm ready to write.

“Now, instead of writing a dark tone, it's
maybe a tune a child might ke, or hasto do
with the vibe of being with s kid. [t takes a
lat of energy, but it brightens your spinit.
And T have a whole new lease on life.”

Camille will be present for at least one
performance by her famous father when he
makes a rare local appearance with his
quartet tomorrow and Saturday at Elarios
i1 La Jalla,

Family atfalr

The shows will be a multigenerational
famaly affair, since his drummer at Elario’s
will be his son, Charles Ir., 35, who recently
recorded a "soul-jaez” album at Elario”s with
his own band and is seeking a record deal.
Aleo seheduled to attend at beast one Elar-
i0°s show is the elder McPherson's mother,
Elizabeth, a longtime La Jolla resident, and
the younger McPherson's daughter, Nao-
md, who turns 3 next month,

*Camille koves to go Lo clubs and hear me

play,” ber proad father sasd, “And her atten-
tion apan for ber age is really pood. She’ll be
able to hear at J=ast a whole set, generally,
before she peis tired, And she's transfized,
She listens for an bour quictly, which is ket
tier than some grown paople.”

McPherson's 1995 toaring itinerary in-
cluded dates st the Chicago Jazz Festival,
the Detrodt-Montrenx Jazz Festival, the San
Francisco Jazz Festival and the Flayboy lazz
Festival 3t the Hollveood Bowl, whepe sev-
eral reviews haded him as the standout S0
bodst ona two-day bill that featursd dozens
of jazz laminaries,

=T real irony for me s that foreign
Countries seem to have more of an interest
in jarz, and that the money that is made is
made abroad,” waid MePherson, who will re-
turm to Europe and Japan for tours next
year, “It's still not widely accepted in the
1.5, | guess becaase it's too esateric. It
woishd b ndce of thire were more interest
and respect for jarz here,

“It"s a multidimenstonal music, and it's
treated almaost hkoe a bastard. And jars
m.'kes it M tﬁa'-rn{ America, not because of

1. That's the ‘|'-3:|"I.1.15 bt it just makes me
:d:r-:-mum what [ do,”
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