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brawny tone and acrobatic phrasing recall
mainstream masters like Michael Brecker,
Joe Lovano and Chris Potter, McCaslin was
cross-pollinating hard bop and prog-rock
as far back as “Rock Me,” from his
Declaration disc of 2009. A year later he
added throbbing electric bassist Tim
Lefebvre and dynamo drummer Mark
Guiliana for Perpetual Motion, then
achieved maximum energy in his vision by
folding in keyboardist Jason Lindner on
Casting for Gravity in 2012,

Fast Future retains the same ensemble (a
rarity for McCaslin) but further challenges
accepted genre boundaries with more
extensive use of electronic dance music,
or EDM. There are plush textures courtesy
of Lindner and the additional synthesizers
and wordless vocals from longtime produc-
er-collaborator David Binney. McCaslin
likens this sonic featherbedding to the lush
surroundings when he solos in big bands
such as the Maria Schneider Orchestra and
Ryan Truesdell’s Gil Evans Project. But Fast
Future doesn’t feel like postmodern big-
band music, nor like the Headhunters and
Weather Report comparisons suggested
in the press notes (some of Joe Zawinul's
solo projects come closer). It boasts some
of the breakneck razzle-dazzle of Casting
for Gravity but more often phases into elec-
tronic mixes that can be dense and edgy or
settle back into chilled-out lounge mode.

The lodestone for jazz fans is the creative
eloquence and passion of McCaslin’s tenor.

It’s revealing that he covers “54 Cymru
Beats” by his formative influence on

this EDM path, Richard D. James, a.k.a.
Aphex Twin, but transforms the abrasive
industrial drum '’ bass of the Aphex
original into a short but torrid foray into
“outside” jazz. Whether he is bouncing off
Lefebvre’s rubbery bass on the opening
title track or delving into reggae-dub on
the closer, “Squeeze Thru,” his unpredict-
able, improvisational turns of phrase,
tempo and intensity are the beacon that
both rivets and reassures. BRITT ROBSON

CHARLES MCPHERSON

THE JOURNEY (Capri)

A mainstay of the jazz
scene since the early 1960s,
when he embarked on a
12-year stint playing with
Charles Mingus, alto
saxophonist and composer Charles
McPherson burns the bop torch brightly
on The Journey, his 24th album as leader.
This collection of original compositions
and standards serves up classic small-
group jazz—hard swinging, melodically
inventive and thoroughly satisfying in its
unpretentious purity.

Throughout the recording, McPherson
blows with a vitality and rhythmic lithe-
ness that belie his years (he turns 76 this
July). He twirls through an agile solo on
his arrangement of Charlie Parker’s “Au
Privave” and swaps miniature bursts of
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harmonic sophistication with tenor saxo-
phonist Keith Oxman on the title track, a
McPherson original. The alto saxophon-
ist also exudes romanticism on a pair of
ballads, the Oxman composition “Elena,’
with its arrestingly unexpected minor-key
reversals, and a whiskey-scented rendition
of the standard “I Should Care,” a duo
showcase for McPherson and pianist Chip
Stephens that evokes the best of Bird’s
ballad readings.

McPherson’s musicians are well in tune
with their leader’s straight-ahead sensi-
bilities. Stephens’ chiming block chords
power the rhythm and his own solo on
his original composition “The Decathexis
From Youth (For Cole)” Bassist Ken
Walker’s groove is an unshakeable edifice,
and his solo on McPhersons “Manhattan
Nocturne” has a gritty, muscular twang.
Oxman’s burnished delicacy is a shrewd
contrast to McPhersons more assertive
style, and when the latter, along with
Stephens, lays out on the Oxman original
“Tami’s Tune,” the tenor saxophonist
commands the spotlight with a bright,
bouncy flair, ably abetted by Walker and
the sensitive, smartly judged interpola-
tions of drummer Todd Reid. The Journey
finds the legacy of McPherson’s postbop
contemporaries in confident, powerful
hands. MATT R. LOHR

MYRA MELFORD
SNOWY EGRET (Enjo/Yellowbird)
Pianist-composer Myra
Melford thrives on
empathy. Her musical
inspirations have come in
response to painters,
writers, dancers, videographers and
even, on the title track to Trio M’s The
Guest House, a chef making a meal. It
follows, then, that Melford would seek
out empathetic musicians and provide
them with openhearted, open-minded
compositional vehicles that deliver
myriad opportunities to share the
emotional wealth. Like the ensembles
Trio M, Be Bread and The Same River,
Twice, the quintet Snowy Egret is well
suited to her generous sensibility.
Melford herself calls it a “killer band.”
Cornetist Ron Miles and guitarist Lib-
erty Ellman are both tidy tacticians, ab-
breviating their erudite sonic vocabulary
for potent evocative effect. Drummer
Tyshawn Sorey and bassist Stomu Takei-
shi are splashier by contrast, blurring the



